History of the theory of photography 
BERND STIEGLER
The history of photography started in the beginning of the 19th century with the invention of the calotype process and the daguerreotype. The digital turn in the 1980s was another turning point in the history of photography, because the “ontology” of the photographical image changed completely. But the ontological approach is only one of the major ones in the theory of photography. Following a pragmatic or sociological approach the digital turn didn’t change a lot in the every day use of photography. 

From the invention of photography until the so called end of the photographical era a huge variety of theoretical texts with different “epistemological” settings has been published: literature and arts, natural sciences, esthetics, philosophy, sociology etc. This course proposes to discuss some of the most important theoretical texts on photography from the 1840ies to the present. As the history of photography is in a first range a pictorial one, presentations of different esthetic approaches (new objectivity, digital photography etc.) will compleat the discussion of the texts. We will, for example, discuss the theoretical texts of Moholy-Nagy, Sander or Blossfeldt, just to quote three names, and their photographs. 
COURSE OBJECTIVES

You will be expected to read about 50-80 pages of theoretical texts in English for every meeting of the class. The goal is to analyze the historical, discursive and esthetic contexts of the various theoretical approaches to photography in order to obtain an overview of the history of photography and its theory. You should therefore be prepared to participate in discussions about theoretical texts and pictures, about historical settings and philosophical questions. Some familiarity with basic media theories or art history will be helpful, but not necessary for the course. You will be given guidelines to serve as a reading-aid, so even if you did not work on photography before, you should still be able to do well in this course. 

COURSE MATERIAL AND COURSE SCHEDULES
Readings will be provided in a reading packet.
I. The Invention of Photography 
William Henry Fox Talbot, The Pencil of Nature 
Mike Weaver (ed.), Henry Fox Talbot. Selected Texts and Bibliography, Boston/Mass. 1992
German texts on the daguerreotype: Alexander von Humboldt etc. 
II.a. Charles Baudelaire

Charles Baudelaire, The Mirror of Art, London 1955
and selected texts of the debate on photography in Germany 

IIb. Pictoristic Photography 

Oscar G. Rejlander, An Apology for Art-Photography, in: Goldberg, 141-147 & Henry Peach Robinson, Pictorial Effect in Photography, ebd., 155-162

PRESENTATION: Rejlander & Peach Robinson

Peter Henry Emerson, Naturalistic Photography, & The Death of Naturalistic Photography, in: Goldberg, 190-198 

PRESENTATION: Emerson

Pictorialistic Photography: Marius De Zayas, Photography, in: Trachtenberg, 125-132 

PRESENTATION: Stieglitz, Steichen

III. The stereoscope
Jonathan Crary, Techniques of the Observer, Cambridge/Mass. 1990 [an important book dealing with the German tradition: Goethe, Schopenhauer etc.]
Oliver Wendell Holmes, Doings of the Sunbeam, in: ders., Soundings from the Atlantic, Boston 1864, p. 228-281 & Sun-Painting and Sun-Sculpture; with a stereoscopic trip across the Atlantic, in: ders., Soundings from the Atlantic, Boston 1864, p. 166-227.

IV. Avantgarde Photography I
1. Bauhaus: Laszlo Moholy-Nagy, Painting, Photography, Film, Cambridge/Mass. 1967 (& several softcover editions)
2. New Objectivity 1: Karl Blossfeldt & August Sander
3. New Objectivity 2: Albert Renger-Patzsch, Joy before the object
V. Walter Benjamin
1. Short History of Photography, in: Liz Wells (ed.) The Photography Reader (Paperback), London 2002
2. The Work of Art in the Era of Mecanical Reproduction 

VI. Siegfried Kracauer
1. On Photography, in: Liz Wells (ed.) The Photography Reader (Paperback), London 2002
2. Theory of Film [several softcover editions] 
VII. Michelangelo Antonioni, Blow Up
VIII. Vilem Flusser 
Vilem Flusser, Towards a Philosophy of Photography, 2000
IX. Roland Barthes
Roland Barthes, Camera lucida, New Hall 1981
X. Digital Photography
Hubertus von Amelunxen et al. (ed.), Photography after Photography, Munich 1996 
